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MR ¢ HAMBERS

WRITING “SOCIETY NOVELS"™

OPENT W. C II:\\H!I HS s a plean-
ant gentleman, bnt  he doesn't
know the firet principles of being

interviewed. This may =ound strange,
written of the man of whom 9 much
has been written, but so it Is. .ae hasn't
& alngle useful pose, not even the pose
of not having any.

And so while Interviewing Mr. Cham-
bérs Is rather a hearthreaking job for
the reporter, with his mind's eye focused
on the pages of white paper that must
be filled with what the author sald or
thought or thinks about this and that, 1t
8 something of a rellef to mest & man
whe has no doctirine of art to preach,
no cure all for human or literary llis,
and no “message” for & more or less walt-
ing world.

When Tur SuNy man was detalled to
Interview Mr. Chambers he consulted with
the author's publishers, Appleton & Co,
and they promised to capture and hold
the prey until the reporter arrived. The
four met was 9:30 A. M., which broke
pecords for an early start, su far as the
reporter's experience was concerned. The
representative of Appleton & Co, ex-
plained thul Mr. Chambers “keeps "busk
ness hours,!” and that he wanted to be
interviewed and have it over before getting
down to the day's grind Apparently
Mr. Chambers has been persuaded that
interviews are necessary evils, and plans
for them when his publishers Insist much
as one would plan for a sesslon with
the dentist.

Bo for a time the talk was of anything
@xcept the writing of novels. Mr. Cham-
Bers was interested in the letters of Thack-
eray to Mrs. Brookfleld, which Tus Suw
had recently published. He spoke of the
pleture of Victorian women limnad In the

letters. and of how similar Iin type all
the women of that time seemed to be
The letters, he thought, told a fine human |
story of self-control. He wondered what
sort of a man the Rev. Brookfiald could
have been, but most of all he wondered
how Thackeray found time to write so |
many letters,

“] don't see how the writing men of
that day managed so much correspond-
ence,”” ha sald. “No one to-day seems
able to do It.”

From Thackeray Mr. Chambers switched |
the talk to present day hnpwninn.l'
Richard Croker's letter saying that
Murphy was Tammany's old man of the
pea had Just been made publie. Mr.!
Chambers marvelled at the hold that the|
former leader, separated by time and dis-
tance from h.# leadership, still kept on hls !
followers. e decided that it was the’
man's fighting qualities, & thing which he
seemed to hold very high. Roosevelt nnd'
Whitman had It, he thought, and he won-
dered If th: Democrats of the State
would be able to find a fighting leader,

A young man In the outer office of the |
publishing company had whispered to THs ' i
Bux man that it might be a good Idea to
get Mr. Chambers to talk of the soclety
novel and of recent fads and fancles of
soclety, “tha tango and all that, you

80 the reporter tried It Mr. Chambers
Jooked a little bored. ‘“‘Boclety novela?
1 don't know much about them." he sald.
“l haven't time to read them. What ones |
do you mean?™’

THe SuN man tesd as dellcately as !
might be to intimate to Mr. Chambers
that It was Mr. Chambers’s own recent
writings which he had in mind. But Mr.
Chambers wouldn't have It that way. He
doesn't—take it from him-—write “soclety
novela.” And as for the dance craze he
sald it didn't interest him at all. It might
form an incident In a story—why not?—
bt It was a passing fancy. “When you
read history,” sald Mr. Chambers, “you
find that all peoples In all times were
selzed and obsess<d with fashions and
manias. Thera seems to be no reason for
them, but they come and go.”

And that was all that came of the
kindly suggestion of the young man in
Appleton & Co.'s outer office.

1f anything that has heen written con-
veys the idea that Mr. Chambers ls a flip.
pant person or that he doesn't regard his
work with a certain serlousness it's ail
wrong. He docs regard his work svrloullyl
a8 does any other workman who depends
upon the labor of his hands for his dally
bread, but he isn't solemn about it

Concerning later day fads and fancies
suggeated by the question about lucirtsl
novels and taking oneself seriously
Chambers siys:

r“Life as it develops I8 Interesting of |
course in any phase since man develops |
with it. But the man who writea about |
it must have a sense of proportion and
a sense of humo The moment he be- |
gine to tike himself solemnly he's done
for.”

Some bromidie imp promptes a question |
concerning Mr Chambers's plans for the
future. Perhaps he will announce a se-
ries of novels embalming the life of to-
day for future generationa Wrong

In.

Mr. Chambers has no plana. “Long
ago,” he save, “l planned a fourth In a
series of ludian stories 1 have written,

DISCLAIMQ

and what is more T put my thought inte
print or allowed it to he published Then,
of courss, I didn't feel at all Nke woit

mimling me about it and then recently |1

wrote I, It was a rotten story anyway, |

and I'm sorry for my publishers.”

Mr. Chambers seemed genuinely sur- |
prised and rather pleased when his in- |
terviewer sald that he had enjoved the |
story of “Cardigan” and its succossors In |
what Mr. Chambers calls his “Indian |

storles” very much indeed. He won't con
fess that he liked the stories, ha won't
Admit that he llked anything he ever

they do bhecause It seems  natural.

“Catastrophes are rather rare (n real life, |

don't you thnk?' he questions. ‘““There
are vast numbers of people who have
no great happenings In their livis,

And he adds that the best a writer
can «o I8 to try to satisfly himself that
his work rings true This reminds Mr,

| Chembera that “my  critics And many
Ing that story., People wrote to me re- |

things in mv books that | never thought
of ' Hu' he savs |1 goodhumoredly,

moment Mr, Chambers 18 denying thn! he |

iIs a realist and (s mayng.

“I'm not cerfain but that ill.u..wu'\.-
work 1® just as valuable as the real
and then, for Mr. Chambers |s ne\-r .'Ih‘-
tatorial and to Interview him Is to be
interyviewed, comes the inevitable

“What do you think *'

The discussion of this leads on to othar
toples and finally to Mr Chambery's creed

wrote after it was written, but his lml ot Art, 80 far as he seems to have one .
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lighted up when he was questioned ahout‘

how he came o write of Cardigan and
his kind.

“I lived on the old frontier As a hoy,”
he says. “My people established It. From
the time I was a boy I've ligtened to
the local history of our neighborhood
around Broadalbin, Fulton county, and
picked up arrow heads there. It seemed

to me that the stories needed to round |
them out an account of the expedition|

that went through the Indlan country,
and so 1 wrote iL"

Mr. Chambers is reminded that a'nce
“Cardignn,” published In 1901, he has be-
come, In the popular mind at least, the

foremost exponert of the art of pro-,

ducing “beat ultars" Then come the
questions about the “happy ending” and
“giving the public what it wants.”

He doesn’t get angry, but he says quite
seriously that he doesn't try to write
“best msellers”’ and that he never tried to
write a “popular novel” but once.

“No one can tell what the ‘popular de-
mand’ Is," he says. *““The publ.shers think
they know pometimes, bu: do hev® 1If
you attempt to conform to what you be-
lleve to be the popular demand that s toe
beginning of your downiail You cant
fulfil any Imaginary demand.

“Mind you, 1 don't mean to say that
| I'd be above trying for it if 1 knew how
I did try just once to write a popular
| book. It was a great fallure.'

But this doesn't mean that Mr. Cham-
bers doesn't work hard at his Job of story
telling. He confesses to an everlasting
dissatisfaction with all he writes,

“l'rrhm-- neXxt year 1 could do it all
| better,” he says. “Fut If | walted until
1 was ratisfled 1 would have to go on {for-

| ever tearing up what 1 have written, ana

then 1 couldn't make a living., If yo
stick to a book as long as you can better
It that's the hest you can do.”

He disclalme all responsiblilty for the
“happy ending' eaying that in his
books and short storles things happen as
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YOUNG BOOTH TARKINGTON
AND SOME OF HIS OPINIONS

Continued from Firat Pape.

might venture a bigger job—so0 1 did. All
the short stories, Including ‘Monsleur
Heaucalre,” had beeén rejected by several
magazines, and 1 had no ldea that the
novel would get into print. Of course |
hoped It might. I'd have written it just
the mame If I'd been sure it wouldnt
Mr. McClure took It. It was “The Gentle-
man From Indlana.’'"

With characteristio lovalty he adds: “1
had no real success until 1 struck In-
diana subjects,”” He is an Indlanian first
of all.

He was once elected to the Legisiature
as & Republican, but speedily becams an
insurgent. Many are the tales that are
ta.d nbout the political campaigning Into
which he plunged with boyish zest, Here
i1 one echo of those stirring days which
he repeats himsalf with great gusto:

“Golng to vote for Tarkington?" |

“That actor fellow ?”

“Yea, that acrobat, ™

“sure, I'm goln' ta vota fer him Jos'
ehnter ses what the durn fool'l da!"

It is Interesting to note that of thirteen !
favorite authors which Mr. Tarkington!
names no less than four are Frenchmen,
Cherbullez, Duawdet, Halzae and Dumas, |
He reads more sutohiography, prefera- |

Iy French, than anything else,  Of Fng- |

el thors bie prefers Meredith, Staven
" imes, Wells. Hennett and Hardy
vnong his eompatriots he admires the |
vork of Murk Twaln, Howells and Rlley
ud confesses n special fondness for “The |
iosa of Little Arcadv,” by his friend
Harry Leon Wilson

He has lterary aversions, too, lpllnty‘
gnd finds 1t hard to particularizse n 8o
...d. a field He says: “Perhaps 1 most
ite the kind of ‘literary thinking' which
'u"JM hold the whole of the ‘Illad, for
fnstatice, to he litvrature-——the kind of
Hterary thinking which accepts the claws
stes as snered and unassaliable, After !
that 1 hate the sentimentulists, the m-l
tensists and the buby wtalk school,’

Most of his crities have advised him |
to stick to romanticlam. But he refuses |
to pigeonhole or be p'keonholed and!

" malns that the only thing worth con
aldering e voa boolk I written e
auve: ] e oo whnt so-called elass

t ol 1o Lelong Hut us n mint
romantieisim’ i of

f virhianshin nowadny s

2 i t seem Interested Lo do
" r i poalre fervently hope
that ' of ser sentinecs annlies to
L I tthe o loes the one
i ) |

There lsn't much “art” in American
writing just now, he thinks, “The great-
est figure In prose (Mark Twain) has
kone. Mr. Howells has not been publish-
ing a great deal. Mr, Riley has been
quiet; the new fAgures have not emerged
clearly. Doubtless they will as time gue-c
on'"  But nevertheless he belleves that
better writing !s being demne to-day than
ever before. He expiects American fie-
tion to become in time wholly “un-‘Medi-
terranean’ . Studies of our people In the
language of dhe people.”

When asked what he thinks about the
promise of the new men he mayvs: “No
[ don't see any rising stars There are

probably some artists who will In time |

prove themeelves to be artists. There are
Americans who can write. Nobody is a
star until he ls dead—a long tinie dead
If he's starry too soon usually he doosn't
rema.n 8o, If you press me I should have

| to may that | consder the most intey

esting plienomenon in modern Iterature
to be Its modernism. 1 don't know ex-
act'y what | mean by that, but it sounds
as if It meant sonething—and it does '

It Is slgnificant that he considers |

Joseph Conrad “a very big man—a won
derful man. He has a wonderful vislon
and glves It to us In & strangs way that
is full of beauty.”

When one mentlons Conrad, ons thinks
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#ood atory, well contrived, wellbnlumud A i gas
ine ud pervasive Interest.

|usa vou, but & man founded upon .\-u-.:rl
salient tralts. The way to ufs a model |
Ia to keep hark!ne back to !t and ecom- l|
paring to see that the pleture Isn't uur-w|

drawn. "

Of present day aevelopments in Hfe and |
‘ng about it Mr. Chambers siys
e are becoming  less and leas

afratd of tha truth That scema (o '“'l

the biggest thing sbout tha present and |
the most interesting "

But he doesn’'t admit that he is trying!|

o take any part In the truth telling  he
has no doctrine to preach, ' particular
purpose-~unless It be (o aniuse- o Aorve,
in his novels,

Nout that he belleves that the “prob-|

lem novel” or the nove! “with a purpuse”
is an unapeakable thing He says

“I have no particular regard or rever-
#nos for the novel [(f peupie want o

| Be preached at or v \n & auvel, Lhere Are
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“If you have a good time in writing |

a book he says, "the chances are 'h\ll

others will enjoy it too My rule s to
have the hest time 1 can The penalty
is that when the work is finished you
enjoy |t At least 1 can't 1 could
read a book that 1 have written after |
have corrected the page proofa You
sce you can never forget the labor of it
You can never see anything but the ma-
chinery, all the problems you've met and
some that you've left unsolved.

“Always to me my work looks ama-
teurish when it's done.  After It s In
print 1 begin to see the faults and 1

can't read It"

He Is vyry serious when talking about

thin side of the writer's work, and his in-

terviewer recalls that Mr. Chambers once

miid that he was a slow ard painstaking

workman and that for every 120,000 or
140,000 words that saw print he had
written at least 800,000,

He sayvs that hard work Ils common to
the writera of the day, since whatever

other faults there may be "technically
good work is now Lhe rule rather than |
the exception.” He adds that while his|

great desire is for “good workmanship'
he doesn’t 'like to see the technigue st.ck-
Ing out ‘The best, as every one knows,
| hiden itself.”" he saya

Mr. Chambers has sald that h- has just
finished a series of short storles, “frivos
ous things"” he calls then. It's a bt
hard to te.l why, for presently he I8 speak-
ing of the diMcylty of the technigue of
the short etory “It's llke the etcher's
WOrn vou cant make a Illlﬂtﬂk. n ull‘
plate,” he says, “and you must be careful
to avoid faults that would be overlooked
and forgotten In the novel'

Of his own methods of work Mr. Cham-
bhers says that they consist simply of
keeping at it. He goes to hia “office”

every dayv, sits down and does what he !

an ‘Hometimes 1 accomplish something

and sometines 1 don't,” he says, “but 1

am always there and trying to wrige,"
To the meagre information as to Mr

| Chambers s wiiting hablts his publishers

add  that Mr. Chambers keeps “regular

| hours meaning, they explain, that he

of open water, 8o It may ss well be | soes to work and quits work quite as

sald here that Tarkington has lm(-umni‘
o enthasiastic motorboat min He has |
traded his old twenty foot dory for a!

thirty footer and I8 enjoying “mild and
slow" crulsing. He hus had a numher
of mutomobiles at home and abroad, but

they are now banished and he expects |
to spend most of his spare time on the |

wiiter henceforth He has never been

though he were dealing In stocks and
bonds  instead of words He may e
going along under a full head of steam,
but he do.snt allow his lnspiratlon—Mr.
Chambers wouldn't cull It that—to kpep
him at work lare at night When It's a
day he calls It & day and yuits uatd
“ofMce hows” Lo=morrow,

The subject of plots and how te find

personally active In  outdoor games, |them comes up

though he loyally supported athletlos at
college and he sull usually gets to Prince

hall.
The averige man is alwove (nterested
to know how the genlus does (1. Mr

| Tarkington rises at 8 o'clock and |s

hard at It In & bathrobe at 9:30 He
ntinues with as little food as possthl
until evening And sometimes he works
Uthteen hours at & streteh—often U
ifter nndnight Al any  rate thers g
work every day till the tusk--novel, short

story or play - <in daons It I8 a reliel 1o
oW that there nre vacutlons bhetwoeep
these periods of  feverish activity He

vorroborates the word of other novelist
dramutists when he says that the writ-
ne of a play s comparatively eas
Hut “'putting it on' is another matier "
And fiction, he feela 18 hls work.

“Plots! Good Lord!" he ejaculates. “If

{1 had twenty heads and as many hands
ton In the autumn for some of the foot- |

1 couldn't use all the plots that are

| handy I don’t bother with plots."

Fvidently If you are a Chambers you

| Aind yourself an island author in a sea
'of plots, and as for characters to go with

em, why, he says, drawing on his ex-
perfence as an artlst—he Mist exhibited
in mm Salon of I888—for his Ngure

he makes his pleture A atudy Is merely

v study, a pleture o pleture; the one s
| merely an exereise, the other som«thing |
L largs I huve my models and 1 try to
| follow  them out loslcally, = disguise
| them . naturally I don’t want libel aults.

I might take you, for instance, and try to
make up my - 'nd about you 1 wouldn't

ireist Imm dozens of different !
docsn’t he? They pose for him, |
maorely the framework from which |

W. B MAXWELL
AUTHOR OF
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aiways those ready to do !t and appar-
entiv thosa ready to listen. Personally

I have no desire to preach and very misbehniing pen and expressions of M

little patience to listen to preaching”
They don't talk much nowadays about

“the greai Amerivan nuvel” but  the | light that ‘h-' mAn who often tRINg «
subject comes up and Is dlsmissed with|two novels a year does all his writing

a contemptuous wave of the monact
which Mr Chambers has stuck Into his
right eys to study & pen and penecl
sketch he has been making. He appar-
ently believes there “aln't no sich an an-
nimile” and never will be «In the sanse!
in which !t used to be talked of He
In also Impatient with the theory that
“there ocught to be some one ™ do for
New York what Dickens d:d for London”

ERBERT OGEORGE WELLS-If
H this sketch should be started off

in such a manner how many
readers would at once recognize the name
of one of the must talked of writets
of the day? Heibert George Wells s
also oae of the most modest, retiring
writers of the day, a fact which perhaps
accounts for the fact thaut his name
publicly has never got beyond tnat
shrunken H. G, Wells.  Indeed, Wells fre-
quently does not =.gn his 1t e at all to

Areas on his stalionery sutfos
Welle owes his career L
f the lunge without which he would

He was born about forty-seven yea s ago
at Brumley, Kent, in the south of Eng-
land, and wt an early age showed a Jde
sire for scientific study He studied at

the Royal College of =Sclence, ook the |

degree of B. Sc. at the University of
London and for several enrs  taught
biology at the Univers.ty Tutorial Col-
lege In Red Lion Bquare He wrote &
text book on biology which attracted so
didch mitention thal it was even Lrang-
lated Into Chinesea

It seemed that his life work was [ complete control of Itself and of its crea-

mapped out along definite lines when sud-

denly eame A severs hemorrhage Hnu‘"m event, tangle and illusion that the

recognizged (L8 warning and knew that
he must give up, ut least for o ¢, hia
educational work and vk rl--u.-'ln ng ens
tirely sedentary He begnn wriiting ar
ticles for various London newspapers, ar

his work attrateted the
H B. Mariott Warson WK
Watson he made the acquaintance

My

W. E. Henley, who was giand to ull\ﬂ .|

and help him toward a literary futurn
Soon he begnn to write books, actileving
auccess in more varying dbrections than
parhaps any other English writer The
reading public has not yet recovered from

amazemnment at the latitude of his themes!

and methods und his complete masieny
over cach

He is not, however, a creature of
moods and shifting personalities, he In

made up of many separate characteis

within himself, and it Is the development
of each of these that bus combined (o
make the great Wellg of to-dav, a master
exponent of liberalism In s broadest
senge. His sest is Lo study and analyse
all the tendenclea of the time, and h

reveals all of them 'lluminatingly, crisply |
and tolerantly His present personality |
compactly displayvs all those varying, In-|

dividual personalities  which  he  first,

when developing and ussembling hia|

strength, displayed one by ona
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By Richnrd Bird

THE GAY
ADVENTURE

One of the most amazing. romances which haa s
od.

author o« THE DANGER TRAIL

| The dog's adventures ure as oxciting as those'of any hn-
{ ! man haro, -~N. F. Sun

FIVE
YEARS

TO FIND
OUT

riences of the varfous churacters in the booa
sren nr.uul y and entertainingly deacribed, as are the char
ucters themsalves —M\
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By 1. A. R. Wylie

THE NATIVE

THE GERMANS
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|in & way to Ml all want

]wht'e working on his sketch and he vo

| reo
| sometimes gets out of order |

THE CO\/IPLF\ PERSON'\LITY
OF HERBERT GEORGE WELLS

| house of his special nnd
business letters, let € the stumped ¢d-|

| Job, much’cleverer than Jules Verns had
y hemorrhage |
I no sign of the “diving spark,” the reall
now probably be a professor of bloiugy {

tteniic 0 '
enilon 'f!a political consideration of present day Leaving the

.| Fngland and while “Tono-Bungay” prom- "
nently sends shafts of light on the m:th. | W& #niared tha low, cool room 1

“Who would read 1t If it was done”™' he|
asks, and adds, “Why should we want
to go back anyway ' The newspapers,
he suggests, are :nm'i.n'- New York life

Mr. Chambers ha= Inked his
his opinton of the pe to tan

comes In to nquire how the intervie
is progressing. Duriug apologles for the

LChambers 8 pul sdishers’ wish that he \Anull
iNustrate his own work the fact « t

ns out

n long hand. ‘No, not with a pet "*e;
1 4
save, eying ruefully his h.‘.k stained fin-
ra; 'l work wiwh a pen "
ge",\.'r'l-‘l_" puts In the puhlishers’ office
man as the Interview pn-h-, ‘you are sub-
ject to writer's cramp.’ He -ul It re-

| provingly and looks indlenant'y at the |
author's fingers AS one might At a
us dogar pr wlucing machine that |

| displayed an Inventive talent, but H:.-’
discursive 1ttle sketches were limited and |
uffected, !
This Inventive talent was shown in |
much more perfected degr ind form in
his following “ecientifl stories The
‘irat Men {n the Moon™ “The'Tm
hine,” *Dr. Moreau's [Island.” Rut
t was nothing as vet creative In-
'-'l""'L-H' al or imaginative in them. Wells
was just a clever workman, manufactu
ing h'u stories plecomeal out of the stors
quired knowl- |
eldg= He was undeniably clever at his

Leen before him, but he as yet evinoed

creative gift which Is based on imagina- |
tion
The first sugeestion of this quality |

CanYou Solvelt?

HE puzzling inscription on a battered
ril it brought the
girl who wore it—the startling climax
of the season’s greatest mystery story.

The Blue Buckle

buckle and the

came with his “The Wonderful Visit™ ||
and Iater, developing, with hia “The Food |
of the Gods ™ Then in "Kipps” he showed
that he could create a real, living th ob- |
bing segment of life, genuin® snd eignin. |
cant and at the same time gentle as |
though viewed by a tolerant, understand- |

ing delty |
“Tono-Bungay' and “The New Machi-|

| avelli” showed & powerful mentaiity in | ®'VNR congrast
| atands the rectory,
built | the

tion, shing forward «very sort of pro .
e ] King And

age has produced. Wells with his w &

knowleaee, with his developed Intellect, | ! 'l“l' of toy
with his tolerant understanding, had  ®V0IETa was
elimbed to a high place and looked under-

standingly down upon a frall world Whnlk
The New Machiavelll” i3 most strikingiy

hin

Wells took

ods of modern business, both of these 80D Her

hooks mre groat and significant and will  his desik and

lee 1 i
live because of the absolute sincerity and | (©4Y 58 ob a man
truth with which they revesl every phase | U¢vN WOrking eariler
were well

1 thers a mmp) rrl.nod

I :
of the life they portray the walls

2

Mr. Wells has two new books for this, Wil heie anc

ture

season, “The Worid Set Free.' a novel During ¢ 1
embodying all his characterisile sssets | Irng a short walk he showed me the
ind “Social Forees In Europe and Aner A‘I & "l plac, ot

en, a volume which s exactly what s
title implies At

A writer for the HBook News Monthly ., = -~ ° 2
who has recently had the privitece of |" A
visiting Wells In hia home describia his o Is .| )

L “

personal appearance and his home Wao

are zlad 1o quote: ¢ AT
Wella i3 a little man. He 18 thin and Lads ) 4,
1 Later My
8 I8 hia halr. his eyea are unimpressive
and his mustache 18 stragegl No one | PR 4 .
) 9 vorit

fulling to know him would guess the pros. ||
ence of England's greatest writer ¢ & » |
His eves are brown and kindly and set |’

1WvVer been

deeply bencath a forehead across which !

unruly strands of reddisn brown halr per- 4

Nearly twonty years dgo, in his “Se- sist in straying Yoty Ho
leet Conversations with an Unele,” hel 1In 1ts white gables and awnings in |/ OB(a0hical
sclously o
Jro— ——————e—— P—— ——— S — or less of hims.
COMMENTS ON WOMEN IN POPULAR NOVEL Bungay' ang
By CYRIL MARCOUNT, Sthernes

OMEN like a man who understands

looked hke gummer blousen

ehould be,” I remarked, “if i

R

like @ man who Aaa a feminine touch or fwo about him " A man vho han a medol with

|
other—and it da quite a fallacy to sunpose that !Ary dresa for men_ atill they do ' o 1 fecl it
three claaps and underatondas the cul of a akirt ia God's last word in men.~ |

|

The very niceat women may fail terribly with neckties, and they may know na more

women in exiatence, and nice women too, who would have made me buy sockas (hat

*It ia a terrible thing for any young girl to be driven (o the altar sn a hired ¢ ariog, | Hq
whon she might be mareied pust as well hy jumping over o stick if enly if were customary
Peraonally 1 wovld rother be kiaaed three times unider a atar: onee for faith ance [0
Aope, once for charity® ﬂh“nd unce for luck  That makea ot four.,” “Awd so vou |

wasn'l for the neighbors.  Hul they exvect confeth and |ty wbout
‘The Voics That Breathed (Ver Croydon' before they eoll and leove their curds aviat

their clothea  They may drean for each nor for the

of trousers beyond the fact that they are customary.  In the matter of hosiery | found | America of to-

her 10 be sound  When ahe rejected the ancks that were “selling” | knew her for @ | futtire. 1 m

woman in a (housand  “The thinga that are "selling' are the thinga one docan‘t huy, * } h" '.'"ﬂ .":[“"' n pufs "‘I}"' brier

ahe remarked 1o the man who waa serving me, and | very nearly cheered. There are R T“h"f'rm" conditions have changed

|ing nd crle
Ivintion, as

| War n the

P Moon" and

From "The World'a Daughtor

to the century old Ivy
. rambling house

(oLt ""!.!“' e lad | 1o
there too, iying at full length ﬂ’ —
upan the gre

tervsied than his two sons, boye of

soms 10 and 1! years, who played beside “l{C has returned to th

style with which he first «ur
pmcd and captivated the pul

to their game Mr
the house and together

the breeze fluttered
Jpon which he

""n\e big, fine, pnlhetic sit
a big, sane, em

with an amplltudc of mmn-
of Interesm .lhuul the place |

vond a boundar)
m at

®, lu.'lvu-d up ln sud-
Just back L-f'

such as Mr. De \Iuru,a'. t
not equalled in any other b
since Joseph Vance."

Frederick Taber Cooper in

5. il n;. n \\hln nol

work He sald that
Engiand 1t had
‘nough (v soar be

ond a two gh
| He partially

MEETS GHOST .
3rd large printing. $! 00 n-:

sented that muct
FWOIK I8 rutoby

ich us the author eon-
Clously puts Into It more

“That delightful oasis in
desert of imaginative ardit:

Elizabeth Redficld Kenda!!
ATLANTIC

|

|

|

j work, much of the early portions of ‘Tono- |
| New Machiavellt
! v result of my own
work In which | have engaged |
to be & Msudvant wge
Aand Cambridge are Institutions of the baast. |

e of the spirit of to-day.'

Ametican he fuels to be the true expres- |
Not perhape the
but the America of the
wLorev sttt the United States,”

Wae necd mor

The Garden

Without Walls
8th Printing.

flon of this new

| You have space and you are still young
|| You have hope.”
I8 an ,

. fond of mnmr-l

Henry Holt & Co., 1!.

I shown in hia hooks

Awikes' all eon- |

the congue

mois included in “'he New Machia- [of the Dunne biply

| velll “Tono-Bungay ' “1teeln rure of the ultiinils au

s et W L, | Wells 1s & closs friend of Dunne mwnlw‘lnvlum.
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